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Delegates from twenty institu-
tions were on hand for a meeting
of the Ohio chapters of the Ameri-
can Association of University Pro-
fessors here in Gambier on January
31, which heard a report on pres-
ent trends in cases of academic
freedom. President Arthur S. Flem-
ing of Ohio Wesleyan, recently ap-
pointed by the President to a three
man committee (other members are
Nelson Rockefeller, and Milton Eis-
enhower, president of Perm State
College) to study proposals for or-
ganization of the Executive branch
of the Federal government, presided
over the meeting . . . President
Chalmers, after addressing a Wash-
ington meeting of the Organiza-
tion Members of the American
Council on Education, spoke before
the University of Georgia's confer-
ence on the liberal arts on the
"Role of the Humanities in a Lib-
eral Arts Education" . . . Following
the necessary dearth of paper work
red tape, and frayed patience which
some would mark as being char-
acteristic of registration (along
with its simply being a pain in the
sternocleidomastoid , the smoke
cleared to show that the college was
officially short nine students from
its first semester rolls, Explaining
this was the fact that eight men
had retired from the scene for aca-
demic reasons, three had transfer-
red, and three had gone into the
armed forces. Two, however, had
returned from military duty, and
together with three other incoming
men brought the total number of
new arrivals to five. After hit-
ting a low in enrollment of 250
when the present senior class (85-stron- g)
graduates, the size of the
student body is expected to swell
to 400 or over with the arrival of
at least 150 freshmen next fall . . .
These incoming neophytes will be
housed in the two new $675,000
twin dormitories now under con-
struction in the Harcourt area, re-
placing the temporary barracks . . .
Promptly at 8:30 a.m., on Tuesday,
February 3, classes began. Later
that same morning the first college
assembly of the Spring semester
heard Mr. Donald Grant, a visiting
British lecturer and alumnus of the
University of Edinburgh, discuss
"Soviet Russia in the World, 1917-195- 3"
. . . Later in the week, on
Friday evening, the largest audi-
ence of the 1952-5- 3 concert season
at the College heard Salvador Ley,
pianist-compos- er from Guatemala
(see p. 4).
lins party. Post-danc- e refresh- -
On Saturday evening February
7, the first informal College dance
of the Spring semester was held in
the Great Hall while our mermen
were away at Springfield slicing
the water against Wittenberg and
our cagers were up at Oberlin
dropping their eighth game of the
season ... On Tuesday morning
the College assembly heard an ap-
peal for contributions to the Blood-mobil- e,
arriving in the near future,
from Mrs. H. L. Warner, followed
by a forceful, well-heed- ed talk on
fire prevention precautions and
procedures by Dean Bailey . . . The
rest of the week saw our swim-
ming and basketball teams meet
with a fair degree of success, the
Lord quintet losing hard-foug- ht
battles to Capital, at Columbus, and
Ashland ... On Sunday eveing,
February 15, Rosse Hall reverber-
ated to the sound of laughter
(ranging from high-pitch- ed gleeful
tones to hearty, knowing guffaws)
and very little else, as a program
of silent comedies and two early
sound shorts also comedy from
1908 to 1929 (including "The Fresh-
man" with Harold Lloyd) was
shown on the screen . . . With com-
pletion of AFROTC's rifle range' in
sight, we may see intramural riflery
competition in the months to come.
Will pledge-huntin- g replace Peep
night? Will the implements of Thor
replace Father Neptune's refreshing





tions to conduct a determined
last-ditc- h stand aeainst sin and
ing William G. Hetherington, widely-trav-
eled foreign correspondent
for the Newark (N.J.) News, spoke
before a group of students at the
Department of Economics dinner in
Pierce Hall's private dining room,
appraising our foreign aid program
in Europe. The following morning
Mr. Hetherington addressed the col-
lege assembly on the "Iranian Oil
Situation," recounting a number of
personal experiences and spot-
lighting the role of Britain in the
present picture of Iran's living con-
ditions and that country's position
in international affairs. Following
lunch, before leaving to fly home,
Mr. Hetherington answered the qu-
eries of students in a small in-
formal gathering in the lounge of
Pierce Hall . . . Wednesday saw our
swimming team succumb to Ohio
Wesleyan in the afternoon, 48-2- 0,
following which, in a driving, bitterl-
y-contested game, despite an
exhibition of tremendous spirit on
the part of Lord spectators and our
own Kenyon band, the basketball
team went down to defeat at the
hands of Capital, runner-u- p to Ak-
ron in the Ohio Conference race
. . . On Thursday, February 19, this
isue to the Collegian went to press
as the houselights dimmed and the
curtain went up on the Dramatic
Club's four-da- y run of George Kel-ley- 's
comedy, "The Show-Of- f" at
the Hill Theatre on the Kenyon
campus (see page 10).
Feb. 1953
FEATURES:
Around the Hill 4
Sporting Life 5
ARTICLES:
Jazz, by James Kennedy 6
Reviews 10
Editor: Ronald Sanders; Business Manager: Ethan Allen Turshen;
Literary Editor: Charles Alcorn; Sports Editor: Eugene Schrier;
Art Editor: Hans Gesell; Assistant Business Manager: Bill Hum-
phrey; Acct.: Jim Hughes; Exchange: Tom Crawford; Circulation:
Dave Sexsmith; Contributors: Joe Malof, Bert Dulce, Jack Brown,
Michael Munn, James Kennedy, David Randell; Photographers: Sy
Weissman, Evan Lottman.
The Sopohmore Class has an-
nounced its "Chlorophyll Ball in
Honor of St. Patrick" on Satur-
day Evening, March 14. The
wear in' of (the) green is of
course, a requirement for
Pag 3
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The Senior Honorary Society,
after considerable discussion, feels
it necessary to bring to the atten-
tion of both faculty and students
a condition which had once pre-
vailed on campus, but which has
disappeared. We seniors remember
the many organizations and in-
formal relationships which existed
among the students of similar in-
terests and the fine closeness of
faculty and student on a personal
' level. We have seen both these
organizations and these personal
relationships wither and we feel it
a great loss. The time has come .
to do something concrete about re-
viving them.
We are aware that no set formula
or policy can either be adopted or
suggested by our group inasmuch
as these relationships are ultim-
ately the discretion of the parties
involved. We do feel, however, that
at least an outline of our views
might prove beneficial in resolving
the problem.
I. A deliberate effort should be
made on the part of the student to
become better acquainted with the
faculty members, particularly of his
major field. .
2 The faculty member should, in
turn, generate as much enthusiasm
as possible among those men m
his department. Scheduled meet-
ings of "majors" as a group should
be held preferably of an informal
and social nature. .
3. Formal organization might
well be encouraged among men in
a major field. Such organization
may include officers if desired.
4. Topics of general interest to
the group as a whole should be
offered and discussion of such topics
be carried on in true "bull session
fashion. ,
A copy of this letter will be made
available to the student body
through the Collegian and letters
to the divsion heads so that they
too may become aware of our feel-
ings of the obvious need for revival
of that which was once an integral
and valuable part of Kenyon. We
are also distributing a copy to each
faculty member. We thank you for
your consideration of this letter and
hope it will be a step towards the
end we seek.
Sincerely,





We deem it a privilege to be able
to announce that Wilson Ferguson
has been named to the 1952 Ail-Ameri- can
Soccer team as first-stri- ng
goalie by the National Soc-
cer- Coaches Association. He was
also named first-stri- ng goalie for
the All-Midw- est Soccer team,
along with Joe Pavlovich, jvho was
named for the second team center
forward, and Mike Taddonio and
Bo Mohr, who received honorable
mention for outside right and left,
respectively.
Ferguson, a sophomore, has
played first-stri- ng goalie for the
two years he has been at Kenyon,
and sparked the team to a 5-3- -1
season this year. He has been ac-
tively involved in athletics since
the fifth grade at Friends Select
School in Philadelphia, and he
made the first-stri- ng varsity soc-
cer his last two years. In his junior
year he made the All-Interaca-de- mic
League's first team, and as a
senior also made the All-Philadelp- hia
first team. His athletic talents
by no means restricted to soccer,
Ferguson also played varsity base-
ball at Friends Select, and at Ken-
yon he has found time for many .
intramural sports, also becoming
ping-pon- g singles champion of
Archon. He is a member of the
Kenyon Klan.
With the above record one might
think that he has had little time
for anything but his athletic accom-
plishments, but on the contrary, he
has made a very creditable aca-
demic record at Kenyon as a stu-
dent for the Presbyterian ministry.
L
Kenyon's Ferguson
He has also ben active in the af-
fairs of Archon fraternity, resign-
ing his last year's office of Pledge-mast- er
to take over the duties of
Treasurer. He is very interested in
music, particularly opera and can
be heard Sunday afternoons re-broadca- sting
the NBC opera over
WKCG.
In short, we would like to add
our heartiest congratulations and
best wishes for continued success
to a man of whom Kenyon can be
proud.
MUSIC
Salvador Ley, Guatemalan pian-
ist, presented a recital in Peirce
Hall at eight p.m., Friday, February
7. He played a varied program,
ranging from Bach to Enrique So-lar- es,
a contemporary Guatemalan
composer. Mr. Ley's selections from
the Baroque and Classical periods
were, in general, too hurried and
blurred. Only in the Scarlatti So-
natas where, he employed some
very delicate shading, did he dis-
play a "feel" for his music. In the
two Chopin Mazurkas and the Sch-
erzo in C sharp minor, the same
drive was more appropriate and
he managed these three selections
with considerable dexterity, if
somewhat mechanically.
It was in the after-intermissi- on
groups, however, that Mr. Ley act-
ually came into his own. His per-
formance of the two Debussy pre-
ludes, "La terrasse des audiences
du clair de lune" and the glittering
"feu d' artifice" was sensitive,
showing mastery of good fluid tone
and the vibrant staccato touch pe-
culiar to Debussy. The premiere of
five of a group of six preludes by
Ricardo Castillo was well done by
Mr. Ley, who seemed to sense nice-
ly theirTiumor and romantic over-
tones. Mr. Ley's own composition,
"Study (The Sea)," is a rippling
vignette with flavor accents of late
Ravel, Debussy, and even Grofe.
The last number, "Study in March
Form," an amusing, percussionistic
piece, proved a satisfying conclu-
sion.
' The next concert of the 1952-195- 3
season will be a joint concert
of the Kenyon Singers and Lake
Erie College on April 18. The major
work will be a cantata, "In Wind-
sor Forest" by Ralph Vaughn Wil-
liams, taken from his opera "Sir
John in Love."
Continued on page 11





From coast to coast the plea-
sure of cycling is being redis-
covered, especially in the col-
leges. Cycling is fun and its
good for you.
Carl Snavely, the "Grey Fox"
of North Carolina, said, "Bicycl-
ing is a particularly beneficial
exercise and one of the most
healthful and enjoyable of all
sports. We believe it puts more
muscles into play than any other
practicable form of recreation."
Hugh Burns, famous Notre
Dame trainer, said, "Bicycling
gives the legs a smooth, effec-
tive workout and regular hard
riding certainly develops lung
power. In fact, in my book, bik-
ing rates as one of the best ways
to tone up the body . . . whether
you're an athlete or spectator
sportsman."
See Our Great Display
of Light Weight Bicycles
20 Modles, 8 colors, all imported,
all 3 or 4 speed.
RALEIGH DAWES RUDGE
Sales and Rentals
COLLEGE CYCLE & SUPPLY CO.
Telephone 2021
GAMBIER, OHIO
lins nartv. Post-danc- e refresh- - dons
SPORTING LIFE:
WHY WALK?
A new sport is slowly working
its way into the activities of more
and more Kenyon men; a sport
unique in that (1) it was not in-
troduced here by the athletic de-partment or by direct public de-
mand, (2) one does not need a
specially-bui- lt area in which to
participate in it, (3) there are no
spectators to it, (4) one can partake
of it with a partner or an opponent,
or both, or neither, and (5) the
main ingredient of this sport is
given to us, free, by the federal
and state governments. I speak of
cycling.
Just as sporty as base, basket,
and foot-ball- s, cycling has an ad-
vantage over them in its flexibility,
i.e., it does not demand that the
participant follow a set of iron
rules. With a bike one can sight-se- e,
make endurance runs and con-
tests, race, go camping, and take
bets (what heroic brute accepted
what wager to make a flash round
trip to what Big City, in what a
rain!?).
Be that as it may, this sport is
ayailable for everyone's enjoyment,
especially now with the approach
of warmer weather. The husky,
handsome, he-m- an of an athlete,
after getting into conditon, can do
wonders for his football or basket-
ball legs with a good jaunt, say up
Ohio 220, just north of Walhonding.
Also, the aesthete who thirsts for
another look-se- e of our pulchritud-inou- s
Ohio countryside can well
bloat himself on sunrises, clouds,
hills and valleys, rivers, toothpaste
placards, woods, and interesting
rock formations. And, of course, for
both Brains and Brawn is available
the famous Great Triangle Route
(GTR), the traditonal cycling road
of Kenyon's immortalest greats. To
fallow this popular route, one takes
Ohio 308 north to U.S. 36; the lat-
ter to Millwood in time for a pleas-
ant lunch at a gas station with alert,
uniformed attendants; U.S. 62 to
Kenyon's own Ohio 229. Short,
easy, and as entertaining as un-
scheduled home movies, the
twenty-on- e mile GTR can provide
an enjoyable Saturday or Sunday
afternoon (not to mention the fresh
air) to anyone who cares to take
the time out from his parcheesi,
poker, or weight-droppin- g on a
veekend. Almost needless to say,
one can always a.o on a cycling date
with a woman or another man it
makes for great fun.
Now the man who is working to
accentuate the rising interest in
velocipeding is our own librar-
ian., Ed. Heintz, who pedals
around himself whenever he can,
even if it be only to Alumni Hall
from his rambling house on the
northeast corner of East Brooklyn
Street and Gaskin Avenue, in the
basement of which rambling house
can be found about twenty-fiv- e
rambling English lightweight bikes,
all sleek thoroughbreds carrying
such established trade names as
Raleigh, Dawes, and Rudge.' Mr.
Heintz, a member of the League of
American Wheelmen and the Gam-bi- er
representative of the American
Youth Hostels (AYH), was bitten
by the bicycle bug in his college
days and has never quite recovered.
When he found that he could talkbicycle rings around --the store
dealers, he decided to open, as a
hobby, a part-tim- e bike shop, with
which he witnessed gratifying
success, once he established himself.
In this way he supplied the
facts to back up the theory that
there was a rising interest in the
riding of bicycles. He sold, out
when he came to Gambier and
started a new shop here which
shop has likewise grown quickly.
He now rents his bikes at very
reasonable rates, and his repu-
tation for filling a sale or
rental order applies to all the arti-
cles that go with bikes: tools, ac-
cessories, gears, and all camping
equipment, such as sleeping bags,
tents, mess kits, etc. If he wanted
to, he could go one step farther and
turn to selling luggage and all" sorts
of wierd things, but this, he is
afraid, will transform his hobby
into a business; something he wants
to be sure will not happen, since
he deals in bicycles for the love of
the thing, at the same time enjoy-
ing the reputation of a specialist.
With the arrival of nineteen more
bicycles from England, Mr. Heintz
intends to begin the earnest promo-
tion of the sport for the spring
season. He will find his knowledge
of every part of the bicycle (he
undertakes any problem of bike re-
pair or adjustment brought him)
invaluable in making cycling a
popular sport at Kenyon, and to-
gether with his technical know-
ledge comes the satisfaction of sup-
porting a physically and culturally
rewarding hobby, inexpensive and
easily available to all.
He plans to organize group trips
of the longish type, not limiting
himself to day-lon- g jaunts such as
now taken by his cycling club in
Mt. Vernon, and he hopes to intro-
duce, eventually, an intramural
Continued on page 11







It all started down in New Or-
leans down in Storyville of Old
New Orleans. Around the turn of
the century. And was Buddy Bol-de- n
who could blow a cornet so
hard he could be heard three miles
away . . . But stop. How many
times have we read this same old
legend? We need not review it
here again. In recent years we all
have heard and formed opinions
about the music Buddy Bolden is
said to have begun. We may .re-
member that another man, named
Morton, claimed to have 'invented
jazz.' He was talking about the ar-
rangements we call 'dixieland.'
But before we condemn Mm 'liar'
or rehearse our opinions, we would
do better to try to understand his
'invention' and so its origin and
its effect.
By Idixieland' is meant music.
This may surprise many people who
cannot locate an harmonic structure
in the cacophonous collection of
sounds that is loosely called 'jazz.'
And in certain of the recent de-
velopments in popular American
music namely 'be-bo- p' and the
Kenton school melody is often
lacking or secondary. But our stra-
tegy is not to defend the proposi-
tion, (as it might be defended),
that all jazz is music f,or the term
jazz can refer to all kinds of na-
tive popular music excepting hill-
billy yodeling. Our topic is "dixie-
land," the type of all other kinds
of 'jazz' and the most important
folk music our nation has devel-
oped. Our concern is with the pra-
gmatics of this music; and our
'pitch' is that dixieland, despite all
its limitations, (and thre are many)
is an art form that provides an in-
tense physiological effect: one
which is valuable both while it is
experienced and also after the
music stops.
First, however, we had better see
what we are talking about, and I
ask the reader's forbearance with
my amateurish use of musical
terms.
Dixieland uses three basic ar-
rangements, each with its distinc-
tive tempo: the march, the 'blues,'
and the 'stomp.' The first two are
fundamentally ballad forms that are
flavored by their origin in the
Storyville section of New Orleans.
Pag 6
Dixieland was, at first the folk
music of the Negro population of
New Orleans: it was the music of
their cafes and their funerals, their
sorrow and their play. They sang
and danced to their music, and it
first grew up in the cafe and street
band of five to eight pieces.
street bands developed the
march: an ensemble arrangement,
distinguished by a trumpet or cor-
net lead, a seconding trombone, and
a clarinet counterpoint played
against a 'rhythm section' of banjo,
drums, and in the cafes, a bass and
piano. Solos were frowned upon,
but those that gained popularity
became traditional. Ordinarily,
however, the solo was replaced by
the 'riff,' an unexpected individual
embellishment of the unprinted
score with which everyone was
familiar. The march is what is us-
ually referred to as the 'New Or-
leans style;' and though mastery of
it is essential to effective work in
the other arrangements, it is the
most stingy in its allowance for in-
dividual instrument work.
The blues, on the other hand, is
an arrangement which, while it de-
veloped at the same time as did
the march, aimed first at individual
expression and was the creation of
individual musicians. It is the
statemental and lyric verse of its
race and is set to a much slower,
though never subdued rhythm. The
individual expression so organized
was inevitably sorrowful; and its
themes, though often of an unhappy
love, also extended to living and
working conditions. The piano so-
loist and vocalist were, generally,
the original purveyors of the blues.
And the accompaniment of the cafe
band, with its greater emphasis on
the riff, gave full expression to
another, equally real mood of
Storyville.
The third arrangement we in-
clude in our category 'dixieland'
had its origin in both of these early
ballad forms. The acceptance of
the- - blues gave musicians greater
opportunity for individual work,
and it was not long before the piano
soloists worked out compositions
known "as 'rags.' The piano style
known as 'honky-ton- k' owes much
to the 'rag,' as do the styles con-cenien- tly
traced to Kansas City:
the 'barrelhouse' and the 'boogie-woogi- e.'
The cafe bands' took the
principles of the march, added the
brilliance of individual solos, fixed
the tempo for fast dancing, and
came up- - with the third basic ar-
rangement: the stomp- - That is to
say, the riff-punctua- ted ensemble
playing of the march was set to
the more complicated rhythm of the
rag; and solos were sandwiched in
betwen several beginning and end-
ing choruses. The solos, in turn,
might be extended riffs or the lyric
passages of the original, entirely
solo rag.
As musicians migrated northward
and eastward with the coming of
World War I and the closing of
Storyville, emphases changed. The
'Chicago style' came to be distingu-
ished by high pressure solo and
rhythm section contributions to the
stomp arrangement. And the
founders of the 'Harlem style' de-
manded more ensemble work and
cleaner, (they hoped), certainly
smoother arrangements. But to go
farther into the various 'styles'
would only lead into a maze of
valid, but lengthy distinctions.
That dixieland makes use of tra-
ditional forms is clear. There are
many hundreds of dixieland tunes,
and not a few are composed every
year. The marches, however, have
not increased significantly in num-
ber since Storyville days except
in cases where marches of different
origin, say Sousa's, have been
adapted to a dixieland arrange-
ment.
It is vitally important that we
recognize that these 'standards'
have traditional arrangements
which players must master before
they can hope to form a dixieland
band. The music itself is no longer
primarily the direct, somewhat
primitive expression of a race, but
rather it has been seasoned and
formalized by repetition through
the years. It is also important for
us to know that although the
players are, in most cases, far from
the origins of their music never-
theless, they never use sheet music
as they play, but depend upon their
memories of the traditional ar-
rangement and their own ability
to improvise on that form.
Improvisation is a second pro-
perty common to dixieland ar-
rangements. With the curtailing of
its instrumentality as an immedia'c
natural expression of a folk group,
dixieland now finds its life almost
solely in the playing of isolated
bands of musicians for whom the
music is till an immediate expres-
sion. Some of these men were born
in New Orleans; many of them to-
day never saw Storyville in its
I,
prime, but learned the discipline
by ear. These men have not the
technical virtuosity of the musici-
ans of a symphonic orchestra, who
can follow the informing genius of
both composer and conductor. They
cannot be compared with the artists
of Carnegia Hall, though they oc-
casionally appear there. But they
are not without genius, just as their
music is not without artistic merit.
As their music is simpler, so their
interpretation of it is more direct
in its emotive appeal. And their
interpretation differs with their
every playing of a tune and pre-
cisely" according to the variations
directed by their imaginations.
We must recognize that the tra-
ditional arrangements and skill of
these artists are limited in the
techniques and intellectual back-
ground needed for playing and un-
derstanding dixieland. We would
have to judge the music mediocre
according to these criteria. But
there are other criteria, largely ex-
periential, which are valid for
music and all art: the extent to
which the work (in this case, the
music) is capable of calling forth
and organizing attitudes in the
viewer. These attitudes would be
indicated by the feelings accom-
panying the associations and im-
ages immediately evoked by the
music. And the listener is also a
viewer, for watching the band as
it plays adds to the experience in
the same way as does viewing the
conducting of a symphonic orchest-
ra.. This dramatic aspect, however,
is not essential. Records will suff-
ice and must do so when the art- -








ists themselves are no longer living.
In applying such criteria to dixie-
land we recognize, at once, new
limitations. In all three basic ar-
rangements, including the blues,
where the statemental emphasis is 1
a,ciii, uixieiana iaiis to approach(as do the 'great' works of art) an
organization of attitudes that sup-plies a feeling of vastness or sub-
limity. Furthermore, although farless study is required of the listener
to understand the origin and tech-
niques at work in any playing of a
dixieland arrangement, the timespan of enjoyment without a lag-
ging of attention is corresponding-
ly shortened.
This is the result of the fact that
the listener, to enjoy dixieland,
must control, but not attempt to
inhibit certain unavoidable physio-
logical reactions. It is certain that
the loudness and fast pace and oc-
casional dissonance of the music
activates the adrenal glands. And
it is probable that the relentless
rhythm of the music causes exten-
sive reaction in the listener's un-
conscious. These reactions, together
with the limited cognitive activity
concerned with associations of form,
origin, scene and the action of the
band itself, make for an intense ex-
perience. But this experience is
short-live- d and is followed by an
equalizing period of depression.
The feeling of exhilaration soon
bumps against a ceiling and then
descends rather quickly to roll
about the floor. Attention to the
music no longer seems rewarding
and often the listener will look for
another stimulant usually alcohol.




















To listen to dixieland, then, one
must make different concessions
than if one were listening to a
symphony. These concessions a
made largely to emotions and their
origins in the unconscious. They
also involve recognition that even
the most lively stomp arrangement
draws upon a great background of
pain and sorrow. Much of dixie-land- 's
emotive appeal lies in its
proximity to the wail, the moan,
and the cheer. There are occasional
overtones of 'glory' and more fre-
quently runs from 'horror' into that
strange mixture of self-lo- ve and
self -- hate: self-pit- y. Between these
extremes the unconscious of the
listener is brought into play.
Though cognitive activity is low,
attention to the music can call forth
and organize many attitudes of re-
lative simplicity and freshness.
Many appetites are so promised
satisfaction. That they are not im-
mediately satisfied contributes to
both the intensity, and the ensuing
depression of listening to dixie-
land.
Listening to dixieland is not,
however, a self-defeati- ng experi-
ence. More and more these days
we need to let our unconscious have
its controlled play. Neuroses are
an alternative, and attention to
dixieland is one means that pro-
vides an exhilarating vibration of
simple emotions and . attitudes.
These, in turn, promise the satis-
faction of appetencies that are so
often suppressed in times when
society is dangerously involved in





14 E. Gambier, Mt. Vernon
Open Bowling
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THE PROBLEM OF THE INDIVIDUAL
The Republic and the Person:
a Discussion of Necessities in Mo-
dern American Education, by Gor-
don Keith Chalmers, Chicago,
Henry Regnery Company, 1952
270 pp.
By Ronald Sanders
Dr. Chalmers' statement of the
creed of humanism as it pertains
to modern education is a note-
worthy retaliation to the growing
unpopularity of the liberal arts as
a full-tim- e study. His argument
spurns Utility for the creature Man
once again, as he was glorified by
the Renaissance. Dr. Chalmers sees
that the best thing we can do with
our lives is know ourselves, the
knowledge thus attained being it-
self an intrinsically worthwhile
pursuit, and even the most reward-
ing of all pursuits. If, moreover,
we wish to go on into business or
a profession, there is no better pre-
paration for this than a thorough
study of the liberal arts.
Those of us who know what spec-
ial meaning Kenyon College has in
the world of ideas and in the world
of men will see in this book the
framework of noble essences upon
which our college has been built.
History and poetry have been given
the first place among the studies
which sharpen perception, increase
knowledge and imagination, and in-
crease awareness of selfhood and
humanity. Both of these studies are
exercises in perception and judg-
ment in both we may examine the
complex interaction of values and
make critical judgments about
them. The curriculum is then de-
veloped from the groundwork of
these two basic studies. Philosophy
as a separate study is placed in a
subordinate position simply be-
cause its principles are, ideally,
present in every other study that
is, in whatever we examine,
whether a chemical formula, a
mathematical equation, or a gov-
ernmental procedure, the basic
questions, of truth, of justice, of
finality, are always present and
must always be considered.
The whole pattern is an impres-
sive one and something that only
a few other such fortunates as our-
selves can see in concentrated op-
eration. The book stands as a strong
fortification against some of the
blind meanderings of a troubled
world, and an answer to mere sent-
imentality and ignorance. As such,
it must be admired.
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But there are arguments present
which cannot so well be justified.
Dr. Chalmers is too prone to gen- - .
eralize about his intellectual op-
ponents, or those whom he feels to
be his opponents, and make de-
nunciations where they do not ap-
ply. The most striking example of
this is the placing of pragmatic
and social education on a level
with Philistinism. Dr. Chalmers
seems to feel that education
with a social end in view is, gen-
erally speaking, an enemy to learn-
ing. This he attributes to what he
considers the mistaken notions of
modern social and materialist phil-
osophers, John Dewey in particular,
about the idea of "culture." He
says that "culture" is a myth. And
then he goes on to illustrate what
he considers the result of such
thinking, erroneously, I believe, by
speaking scornfully (and justly
so!) of the mass, machine-mad- e
techniques of many large American
universities which reduce each stu-
dent to a "score," and he names
this, "the endeavor to describe
men by measurable quantities,
which calls itself social science."
(p. 187).
The assumption which underlies
this repudiation of the social tech-
niques that such great thinkers as
John Dewey have evolved, seems
to be that there is a "norm" of
humanity, which transcends cul-
ture, nationality, or any peculiari-'tie- s
of a man's way of life, such
as starvation or fear, manifesting
itself in a world of distinct in-
dividuals who are, nevertheless,
quite like one another. The argu-
ment is, indeed, an article of faith,
and one that few of us would re-
linquish but with our lives. But
certainly its rational foundation
cannot be so easily found as in the
terms which Dr. Chalmers presents.
It is difficult to accept his conclu-
sion that "our dispute with the Rus-
sians has to do with the individ-
ual not with cultures, but with the
individual." (p. 56). If such were
the case, it would seem to be an
especially strong argument against
Dr. Chalmers' extolment of the in-
dividual, for the statement could
just as well apply to Nazi Germany,
which produced individuals who,
according to the statements. of scho-
lars studying the testimonies of the
Nuremberg trials, committed atroc-
ities which men would hitherto
have been considered incapable of.
And it isn't that a good many of
these men haven't been let in on
the humanistic learning of the past
just last year, Leonardo Da Vinci
was celebrated as a great Commun-
ist.
For, on the other hand, the quali-
ties wherein every individual may
resemble every other individual,
while he remains, at the same time,
an individual, is a matter that has
been a great philosophical problem
for centuries. It has always been
the fundamental question of the
philosophy of democracy, and should
remain so. And, starting with Ari-
stotle, every man who has dealt
philosophically with the idea of
democracy has come to this conclu-
sion, that something further is nec-
essary in a democratic state to pre-
vent either mob-rul- e, which results
from an exaggerated idea of the
norm, or anarchy, which is an ex-
aggeration of the idea of the in-
dividual. And from the very child-
hood of their nation, thoughtful
Americans have offered as a solu-
tion to the problem, a stronger
common participation in the realm
of ideals, in effect, a "culture," to
insure the future success and well-bein- g
of the people as a whole.
It is here, rather than on paper,
that the constitution lies. For after
all, no existing external institutions,
however strong, can survive the
active hostility of men. Even the
infallible Roman Republic collapsed
when the minds of the people
spurned it. Or, in Russia, there
could very well be another revolu-
tion, this time replacing the Soviet
Government by a constitutional de-
mocracy, if such might ever be the
inclination of the majority of the
Russian people. It would all de-
pend on what the people felt to be
their common need, or purpose. For
this idea of a common purpose, a
provision for the future, is, as John
Dewey points out, as important for
a nation as is a common past. Nor
is such as principle a contradiction
to the idea of democracy. It was
possessed by the democracy of anci-
ent Athens, wherein the city-sta- te
was visualized as a harmoniously
functioning organ (as in Plato's
Republic), of which every citizen is
a vitually functioning part, for the
sake of the whole. The citizen did
not lose his individuality in this
process; rather, he gained, when
nobly fulfilling his obligations. For
the existence of free will is useless
without a responsible
We must, then, concentrate on
demonstrating to all men, whether
fellow Americans or fellow citizens
of the whole world, that their
rights as individuals coexist with
their obligations. This means pre-
cisely the sort of education on all
levels that Dr. Chalmers repudi-
ates, the cultivation in classrooms
of community activities and com-
mon interests, as advocated by John
Dewey and others: such programs
as the classes in agriculture that
have been set up in rural communi-
ties, wherein the farmers, too often
considered incorrigible rugged in-
dividualists pool their methods and
experiences for the sake ijf mutual
improvement; the evening courses
in adult education given by city
universities, which include instruc-
tion and interchange of ideas in
everything from cooking to choral
singing; and other such programs
for disseminating technical infor-
mation as those applied in the Ten-
nessee Valley. Furthermore, the
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should by all means be presented
in regular academic circles, and
particularly at the college and
graduate level, or discord will re-
sult. This is no enemy to human-
istic learning. When w.ere the aca-
demics of any generation, the men
who have the time and inclination
to study poetry and history for
learning's sake, ever more than a
mere handful? Rather, back in th
days when the liberal arts were
really thriving in the world, most
men were chattels, living their
lonely and unenlightened exist-
ences as nothing more than func-
tioning organisms. Today, due
greatly to the work of sociologists
and social educators, enlightenment
is being spread among all men as to
the goals and purposes of their
particular labors, and for the un-
derstanding of the prominence of
harmony in making a nation.
This, furthermore, the Zeitgeist
of America today, can serve as an
entering wedge to the humanistic
learning that Dr. Chalmers advo--
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cates. Perhaps the social scientists
have uncovered for us a great mod-
ern context for the study of human
activity. Where it was once pre-
dominantly religion that served
such a purpose, it may now be an
interest in what makes men dif-
ferent from one another and how
the human lot can be improved
that makes men turn to such
studies. Aristotle said that man is
primarily a political animal, and
this may well be a way of account-
ing for the great efforts of the past
but I won't press that issue. More
to the point if a student's curios-
ity grows, even in the largest and
most impersonal of universities, he
has libraries, he has professors, and
he has fellow students with similar
interests. Thus we face the pro-
spect of a legitimate American and
perhaps world-wid- e enlightenment,
in which the strength of each com-
munity, as well as of the larger
divisions, is amplified in opposition
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The Show-Of- f, a comedy based
on a death, a marriage, an inven-
tion, and two brief interludes,
one caused by a "twister" from the
floor right above old number five,
and the other by an insurance ad-
juster elicited a great deal of
laughter at the Hill Teater on the
nights of February 19, 20, 21, 23.
It is extremely difficult to fine '
source of all the laughter good
hardy belly laughs for the most
part in the plot of this, George
Kelly's best play. I suggest that
the laughs are at the people, and
not within the text itself . . . And
this brings me to my point: the
combined and individual success of
the nine actors and the staff which
culminated in two hours of unre-
strained laughter.
Perhaps I should overstate my
point at the outset, for I want to
make it very clear. The perform-
ance was a unanimous success; un-
animous in that all of our actors de-
serve the plaudits of all of us. The
"bit parts" handled by Dan Lynch,
Frank Lefever and Bill Lee, were
high points of the play. These three
seasoned actors captivated the au-
dience by their brilliant interpre-
tations of the character parts, on
which the ultimate success of the
play depended. Dan Lynch, father
and backbone of the Fisher family,
was so attractive during his brief
appearance in Act I that I felt a
distinct loss when this wizened old
sourdough was found "laid out be-
fore old No. 5." Frank Lefever, who
has by now immortalized the "twis-
ter" in our economic setting, might
well have sprung from generations
of twisters, and was so delightful
in his role of a Philadelphia trolley-
-pixy that he evoked spontane-
ous murmurs of commendation
throughout his performance. Bill
Lee, as the. successful insurance
man, could, I am sure, sell insur-
ance to the members of his audi-
ence, and make a fair to middlin'
living at it even though he had lit-
tle luck with the Fisher clan. What
was perhaps the most difficult part
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in the play short, tedious, and
rhetorically very dull Bill handled
with finesse and vitality which
made his role fresh and entertain-
ing.
John Seaman, as Frank Hyland,
a quiet man of great humanity, per-
formed with polished dignity and
understanding. As foil to the won-
drous machinations of Aubrey Pi-
per, the show-of- f, John was little
less than perfection. (This is the
time, I think, to complicate matters
just a little. Kelly's brilliance as
playwright depends largely on the
ability of the director to cast actors
who have the ability to "show-of- f"
their colleagues at any given mo-
ment. This "machinery" induces
the comedy. Frank Hyland, through
his absurdly retiring personality,
illuminates Aubrey Piper's opposite
qualities. As brothers-in-la- w, one
feels their eternal opposition. Mrs.
Fisher, worthy mother, is as can-
tankerous and crotchety as her
daughter Clara Hyland is rea
sonable and endearing. Amy
Fisher, younger daughter and in-
genue, is as devoid of material per-
spective as younger brother, Joe
Fisher, is of "higher" values. This
is a breakdown of only one type of
pairing, and to be sure, there are
others. Yet it illustrates the me-
chanism which is put forth within
the acting to satisfaction.)
Joe Fisher, played by Tony Tut-tl- e,
appeared as the intense, eager,
young inventor of a highly compl-
icated rust preventative. Excellent
in his portrayal, Tony exhibited a
rare dramatic talent the ability to
be so worked up so often, without
physically tiring his audience. Car-
men Crooks, whose family role de-
manded that she be foil to Joe and
whose position as ingenue required
her to counterpoint the antics of
her lover, filled a difficult office
amazingly well. Amy Fisher could
not help but produce abundant
laughter, as instigator, complicate
and recipient of all the Fisher
troubles, but Miss Crooks emoted
with just the right amount of angu-
ish to make the superlative young
flapper still seem quite human
which is no mean feat.
Barbara Greaves as Clara Fisher,
whose greatest single function is to
be mediator of all family problems
after the death of Mr. Fisher at
the beginning of Act II, acted ex-
tremely well. Mrs. Greaves showed
penetrating insight in bringing
color into a functionary role. By
constantly mimicking her mother's
Showing-of- f: 1- -r, Helen Alcorn, W. Goldhurst, Carmen Crooks, T. Tuttle.
reaction and stance just split
seconds after the excellent Mrs.
Fisher had assumed a "quiet" posi-
tion, she displayed a dramatic tal-
ent which is wrought only from
long stage apprenticeship. Likely
to be overlooked in the fury of the
action in such a play as this, the
good listener becomes a, fixture
but an indispensable one. Mrs.
Greaves attempted to steal no
scenes, but I am afraid she often
did. She was too human as Clara to
be overlooked, but by listening well
and reacting in character, she came
in for just the right amount of con-
sideration.
And now to the stars of our show.
Mrs. Helen Alcorn as the Mrs.
Grundy of the flapper era, and
William Goldhurst as a combination
of all the good-and-e- vil of that
period, were the two most lovable
people in the cast. Mother Fisher
and Aubrey Piper thesis and an-
tithesis without hope of synthesis
were riotous: just what they
CYCLING from page 6
competition in speed, endurance,
and distance racing. Even more at-
tractive is his blueprint for a Ken-
yon "Halfway Cycle Club," now
becoming popular in many Ameri-
can colleges and Universities, the
idea being that a group of Kenyon
cyclists make arrangements with a
similar club, say at Denison or Ohio
Wesleyan, to meet for an afternoon
picnic at a good point half way be-
tween the two schools. The great
attraction of this idea is that Deni-
son and Wesleyan cycle clubs are
for girls only. There are good road'
to both places.
But Mr. Heintz is saving Ken-yon- 's
biggest plans for the AYH,
because it is through them that
Kenyon students can reap the
greatest benefits. Having contact
with the AYH Central Council at
Columbus, he feels that it would be
no hard job to establish a hostel at
Kenyon, using one of the aban-
doned barracks for the purpose.
This would draw all sorts of inter-
esting persons here, both male and
female, and would liven things up
a bit, perhaps. He also intends to
sponsor a Kenyon group of AYH
members on a European bicycle trip
this summer, providing that enough
students are willing to back up the
idea. In fact, the whole success of
any foreign tours or of an AYH
camp at Gambier depends on the
attitude here. One thing that can-
not be overlooked is the rising in-
terest in cycling throughout the
whole country. Now seeing from
the European example that the
bicycle is not outdated by the auto-
mobile, American are beginning to
realize that cycling here is just now
really coming into its own.
Iins party. Post-danc- e
were supposed to be. Mrs. Alcorn,
a blessing from Martinsburg, Ohio,
is an experienced performer from
Stevens College, and Mr. Goldhurst
is a "natural" from Manhattan.
Their combined talents in the lead
roles of Kelly's The Show-O- ff made
a pair of perfect Philadelphians.
Orchids. We want to see more.
All this is not to say that there
is no fault to be found in The
Show-Of- f. There were danger
points in the performance. Mr.
-- Kelly presumes a lot on the spirit
of his audience, when he attempts
comedy in a very tragic human
situation. Fifteen minutes of joking
about poor Mr. Fisher's death is a
little bit presumptuous. Why
Amy's pregnancy and Aubrey's ac-
cident and Clara's loveless marriage
can be funny as well as nasty is a
a valid question. But the proof
of the play is in the acting,
and this was well acted and hence,
well, good laughs.
I think the record stands by it
MUSIC from page 4
Scheduled for the early part of
May is an ensemble concert of
string or woodwind music. Profes-
sor Schwartz, in charge of the con-
cert series, plans to increase the
variety and number of concerts for
the coming season, due to the in-
creasing amount of interest.
self as a great tribute to Mort Se-
gal, who directed The Show-Of- f.
The first Kenyon student director
deserves unending congratulations.
Mr. Michael, who supervised the
production of the play, undoubt-abl- y
received his reward in its suc-ce- :;
and the gratitude of his stu-
dents.
A great deal of commendation
must also go to the technical assist-
ants, who created an amazingly
realistic setting. To Jack Brown,
Paul Steele, Hans Gesell and Ron
Sanders for constructing a living
room which brought back to life
the Philadelphia of the 1920's; to
Marvin Betts and his assistants for
providing the tattered chairs,
lamps, and other properties which
contributed to the effect; to Mrs.
Graham for the lively flapper cos-
tumes; and to Stage Managers Bob
Roth and Dan Kramer, who for
weeks have performed the toilsome
duties of keeping order and pro-
gress in the proceedings.
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tions to conduct a determined
last-ditc- h stand aeainst sin and
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